212 CHAPTERS

identity of Albertine, taught by her mother the mﬁo.Enm and smaa o,m M”m
ancestors. “I raised her an Indian,” says Albertine’s mother,

i is.” .
nrm.mwwﬁwww MMQ& (1986), Erdrich’s mn.noua novel, is wnom__& é_vﬁr MMM
souls adrift in a small town near the ZE.:.QOBIZOQ: UM kota Ho e
during the years 1932 to 1972. .Ensznnm are confuse mﬂﬂﬁo_mm@ﬂdm
leading characters, Indian and white, and a sense of community

to have vanished. Gradually, a renewed feeling Onm »Qw:wnn_m.,\n _aobnnw
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in the longer works. As Craj g Lesley, editor of Talking Leaves: Contem-
porary Native American Short Stories (1991), observed, the enduring
values in Indian short fiction include “respect for the land and tribal
elders, a sense of history and tradition, awareness of the powers inher-
ent in storytelling, and a closeness to the spiritual world.” Native
writer Clifford E. Trafzer (Wyandot), editor of Earth Song, Sky Spirit:
Short Stovies of the Contemporary Native American Experience (1992),
concurred. Twentieth-century Indian writers, he explained.-“und

TGS o acr

coatesces arournd the mixed=blood rT&.&.rn- Dot fated .,CHCW.WM Cﬂm:mrnr\m
someday the Beet Queen. Erdrich’s third .:o<nr ﬁshwﬂ . vaVm s
in the early twentieth century and describes ..%n vnmﬂm_.:.sm iy
disintegration that will plague the characters of NSR.NK“ m&x._a nd 1
Beet Queen. Yet even here the people are nos.snnmna ina: Sw_ € web of
relationships that gives them a sense o.m Ens.ncn The mﬁozmnw N a<M3m
elders confirm a pattern that is not evident in the rush o ail W_ E_m
“There is a story to it the way there is a story ﬁo.m:. never visi M <Mw=¢
it is happening. Only after, s&w: an old ME: sits .&.amﬁﬂwmn nmﬂwco@
ing in his chair, the design springs n_nm:.. The w:\.@a .ﬂ &r ».mBEE”
Erdrich’s final novel of the quartet, Unm_.sm once again with t rn niliar
scene of a homecoming. Lipsha Morrissey returns from the QQ;T
search of an authentic life, is mE:Q.w: by a wunm:ﬂms_ %EWQ._MM M @MB-
wow, and becomes entangled in his uncle’s mnvnEn,S. Em 2 manm_
bling palace on the shore of a m.mn_.nn_. _m,,_wn.. After .m series _o o Wmm @l
encounters, Lipsha learns the M&Emm life” is an attraction tha
i weight, no heart. .

mﬂmwwﬂm WMMMM% MMB@ wm: awn works of Hb:wwn.m&an? as in those ﬁ.vm _MMM
many colleagues in the Native Enﬁn.m: literary _.a:_m:mwmsnnm c_MEom
anguished and heroic attempt by individuals m:n.* s&w e noh_wwmw unirics
to hold on to what is left of their m.mmBn:.Ba _n_nsam_wm“ vl
quest for one’s own background in a lot of this work, mm m.«_n h o <
commented. ‘““You look back and say, éﬂﬁ am I %.35. ﬁwz mu '
question. . . . All of our searches involve trying to discover where w

are from.”

SHORT STORIES

Native American writers in the late twentieth century énMn mm _u_m.o“,wm_n_
in their production of short stories as they were OM nove m._ nw:&»s
known to the general reading public than @._a major novels, ndian
short stories were equally as rich and expressive of the themes fou

stand clearly that they are part of today’s world but that their tribal
traditions, languages, ceremonies, and stories create a relationship to
this land that is unmatched by others.”” The search for an authentic
Indian identity took many forms in the short stories—traditional
myths are reworked in contemporary settings, spiritual powers are in-
voked in moments of crisis, contemporary problems are confronted
and overcome, old ways are preserved in the midst of conflicting pres-
sures, and the mythical image of the Indian is dismissed with good
humor and disdain.

The reworking of traditional myths was central to the work of Paula
Gunn Allen (Laguna Pueblo/Lakota), a writer and scholar whose an-
thology of short stories, Spider Woman’s Granddaunghters ( 1989), was
awarded the American Book Award. Her story “Deer Woman” is
about two young men, Ray and his pal Jackie, who get more than they
bargain for when they pick up a couple of strikingly beautiful young
women at a “stomp dance” on a sultry summer’s day in Oklahoma,
The two women turn out to be incarnations of Deer Woman, a spirit
who leads the bewildered men to the mountain home of Thunder.
The experience makes sense only when Ray remembers the stories that
his great-uncle used to tell: “He said that Deer Woman would come
to dances sometimes, and if you weren’t careful she’d put her spell on
you and take you inside the mountain to meet her uncle. He said her
uncle was really Thunder, one of the old gods or supernaturals, what-
ever the traditionals call them.” In “Spirit Woman,” from The Woman
Who Owned the Shadows (1983), Allen narrates a mystical encounter
between a contemporary Indian woman named Ephanie and the spirit
of Old Woman. The spirit tells Ephanie of the creation of the universe
and charges her with keeping the story alive: “Pass it on, little one.
Pass it on.”

A similar intersection of ancient myth and contemporary reality
forms the basis of Gloria Bird’s “Turtle Lake.” Bird, a widely pub-
lished Spokane poet, was a founding member of the N orthwest Native
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American Writers Association. In “Turtle Lake” she tells the story of
two ice fishermen, Sklemucks and Tapete, who reflect mournfully on
the devastation by the suyapi (whites) of the timber reserves on their
reservation. As they fish on a frozen lake their conversation turns to
the old stories of “Stick Indians” that they had heard as children. “Do
you think the old folks made up those stories just to scare us kids
with?”” asks Sklemucks. Suddenly, the ice begins to crack and the two
fishermen race for the shore, making it to safety just in time. What had
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and birds talk,” she explains, “and you have to have faith in elass-
walled .n_nﬁﬁoa and voices that are transmitted from space.” mom_a:

to regain her sight, Rosa accepts the call of Spider Woman to come ﬁm
a mm.nnnm cave with offerings of cedar, tobacco, and corn. (“No walkie-
Q_EW. No flashlight.””) Once in the cave, she regains her sight, both
physical and spiritual. “Her eye is clear. There is no division vnvﬁénn:
the worlds of seeing and believing.” In “Marlene’s Adventure.” En-
drezze tells of a comparable crisis that comes when the head. of-an

happened? “Asshole here started talking about Stick Indians so loud,”
explains Tapete, “that he woke them up!”

Traditional myth is also at the center of “Diamond Island: Alca-
traz,” a short story by Darryl Babe Wilson (A-Juma-We /Atsuge-We).
The narrator of the story visits his centenarian grandfather and learns
from him the legend of the Mouse Brothers who traveled long ago
from the Pit River country of northeastern California to Alcatraz Is-
land (Allisti Ti-tanin-miji) where they discovered a healing treasure
for all people. The brothers returned with the treasure, but now it is
lost. Grandfather’s story is mixed with recollections of his own con-
finement on Alcatraz in the days when it was a military prison for
California Indians. He remembers his escape from Alcatraz, riding on
his mother’s back through the treacherous waters that swirled around
the island. The narrator is confounded by what his grandfather tells
him, not knowing what to believe. Years later, long after his grand-
father’s death, he realizes that such stories are an important part of his
heritage and identity. “Perhaps a generation approaching will be more
aware, more excited with tradition and custom and less satisfied to
being off balance somewhere between the world of the ‘white man’
and the world of the “Indian,” and will seek this knowledge.” In antic-
ipation of that day, Wilson collected several hundred traditional stories
of California Indians. Typical was “Akun, Jiki Walu: Grandfather Ma-
gician,” a story of “long ago when magic was a large part of the
everyday life of the native people of ‘California.””

The central importance of spiritual knowledge and power is the
message of dozens of Native American short stories. Anita Endrezze
(Yaqui) combines traditional myth with her story of Rosa, a half-blood
woman secking a cure for her blind eye and a reaffirmation of her faith.
In “The Humming of Stars and Bees and Waves,” Endrezze, a profes-
sional storyteller and teacher, describes the spiritual challenges that
face the modern half-blood. “You have to believe that trees and rocks

ahd

Indian family collapses and is rushed to the hospital for emergency

surgery. G:Enw Rosa, Marlene has no healing encounter with mﬁamw

M,\oEm:..EQ. life, instead, “hung on a series of meaningless ifs” and
was falling apart.”

In a similar vein, Anna Lee Walters (Pawnee / Otoe-Missouria) opens
WQ. story “Bicenti” with an all-encompassing statement of spiritual dis-
junction, “THINGS WEREN’T RIGHT.” The setting is a suburban
:n._mr@ol»ooa near Santa Fe where two Indian women, Maya and
<§:..:P encounter a series of mysterious phenomena. :,M,Emim hap-
@Qﬁsmm: Maya asks in disbelief. A man appears at her front aoom.
eerily gyrating in ways that were not humanly possible. “He _uozu@om
up and %.E\.P as if there were springs in his legs and feet. He waved
his arms imitating a grounded bird, and he contorted his face into
grotesque masks that changed and flitted away as quickly as they set-
tled over his features.” This encounter with a shape-shifting trickster
convinces Maya that she must seek the help of Bicenti, a tribal medi-
cine man whom she convinces to come to her suburban home. Once
ﬁrﬂ.n., she was sure, he “would bind the tiniest fracture in Em:#m space
and time. Then, he would go silently away, until the next time.” ﬂ

The message of Anita Endrezze and Anna Lee Walters is that spiri-
tual powers are still present and effective for those who believe. The
<<o~..wm of Diane Glancy (Cherokee), a professor of creative sim:.m and
Native American literature at Macalester College, hold out the same
rom@ In “Aunt Parnetta’s Electric Blisters,” Glancy uses a broken
refrigerator as a metaphor for spiritual frigidity and for the frustrations
of contemporary Indian life. When the refrigerator stops working, Un-
cle Filo loads his rifle like an old-time warrior and sends a _wz__nn
through it. “Had to stand against civilization,” he says. Aunt Par-

wonm sees the failure of the refrigerator as part of a larger pattern:
mﬁQEEv against uz.” Hemmed in on all sides, Parnetta seeks ﬁrn.
Great Spirit in a dream, hoping for a healing not only of her broken



